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(Mikrokosmos III) “Hommage à J.S.B.,” 357-58; “Hommage à R. Sch.,” 357; Music for Strings, Percussion and Celeste, 416n36; quotation and 
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373-74, premiere of, 392n22, relation to Anhalt Sonance•Resonance (Welche Töne), 371-90, Schreckensfanfare of, 374-75, 391n12; Piano 
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Brájer, Zinaida, 298n19, 298n25 
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China, 430 
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Coulthard, Jean, 32 
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Deleuze, Gilles, 275-76 
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