acculturation, 116, 123, 125

acmeism, 282, 296-97n9

Adam, Jeng, 259n12

Adorno, Theodore, 3-4, 18n15-17, 105n15, 112, 117, 125n5, 271, 333-34, 343; aura, Walter Benjamin’s concept of/conception de Walter
Benjamin, 15, 333-34 (see also aura; Benjamin, Walter); Debussy, 18n16; on historical determinism, 18n17; Philosophie der Neuen Musik, 3-4,
18n17; on tendency of material, 3-4; Théorie esthétique, 334

Aeschylus, 111

aesthetics, 106n18, 124, 219-21, 225, 346; as a function of politics, 5; listener’s perspective, 13; Romantic, 411; Soviet, 171n48

Agnes Etherington Art Centre 77, 78, 87n27, 87n31

Akhmatova, Anna, 279-300; allusions to Puskin’s poetry in the work of, 286; feminine lyricism in the work of, 289, 291; poetic debut, 289;
Pushkin’s legacy in the poetics of, 286, 298n22; raising ethical questions through art, 287; relationship with Alexandr Blok, 288-289, 292-93,
298n26; self-presentation, 286, 291, 299n40; and the Silver Age, 297n16; as woman poet/poetess, 289-90

Akroyd, Dan, 86n13

Allemagne (régime nazi), 210. Voir aussi Germany:Nazi-fascist regime

Allik, Kristi, 77

Andrews Sisters, 31

Angleterre, 213n21. Voir aussi England

Anbhalt, Beate (née Frankenberg — spouse of Istvan Anhalt) 29, 34, 66, 81, 82, 86n22, 373, 426, 431n5

Anhalt, Istvan, 5-13, 15-16, 29-34, 57-71, 73-87, 89-109, 112-27, 175-97, 199-203, 205-211, 219-24, 233-37, 371-92, 395-417; aesthetic views of,
219,221,223, 233; allusion in the music of, 181, 184, 187,378, 391n17, 412; autobiography, 31, 80, 82, 98-99, 108n35; auto-constructed
legacy/auto-construction de soi, 12, 205-09; awards, prizes, recognition, 8, 21n47, 87n31; becomes Canadian citizen, 6; birth, 5; in Canada, 199,
200, 425; car accident, 33; centre vs. periphery, 10, 57, 58, 59-60, 64, 66, 67, 74-75, 101, 175, 176, 177, 178, 179, 187, 194; chamber music,
201, 425; character and personality, 29, 30-31, 32; chercheur/researcher, 202, 396-97; childhood, 60; compositional idiom and technique, 29,
33,60, 73, 79-82, 95,98, 100, 101, 102, 106n17, 120-21, 186-87, 193, 375-76, 405-12, 425; as conductor 30, 31-32; contribution to Canadian
culture, 20n42; correspondence/correspondance, 30-31, 32-33, 34, 175, 176, 196n14, 196n18, 196n22, 199, 200, 201, 206, 371, 376, 389,
390n5, 415n17; creative imagination, 13, 223-24, 232, 234-35, 237n30; Devecseri circle, 58, 372; dodecaphonic technique, 7, 12, 113, 116, 122,
425; on doubleness/multipleness/more-than-oneness 423, 425, 426, 428, 430n3; dramatic musical works/operas, 66, 89, 102, 105n15, 176-77,
194, 221-22, 426; electro-acoustic music, 7, 29,47, 59, 187; on Ernd Lendvai’s work, 416n 37; émigré-immigrant, 199, 210; esquisses,
brouillons, mises au net/sketches, drafts and fair copies, 200, 206-210, 375-77, 398-404, 405-06, 408-11; and exile/emigration, 10, 16, 58-59,
65,73-74,99, 101, 112,426, 428-29, 430; on the expressive potential of music, 397, 413; French language reception, 12, 100; Fonds Istvan-
Anbhalt, 11, 12, 21n50, 31, 68, 196n14, 196n18, 199-203, 205-10, 211n2, 211n5, 371, 390n5, 407; friendship with John Beckwith 29-34; forced-
labour brigade, 6, 68, 71n8, 73, 82, 114, 115, 182, 186, 195n2, 388, 415n18; genealogical research, 31, 34, 67; généalogie, 201; Geworfenheit
and, 64; grandchildren, of 66, 82, 191; grandfather, of 89; health of 33, 34, 64; and humanism, 90, 96; in Hungary/Hongrie, 5-6, 10, 12, 31, 32,
34, 58, 65, 83,99, 205, 210, 408-10, 412, 415n18, 416n36, 372, 388, 430; impact de la crise d’Octobre, 205, 209; impact de la Deuxiéme
Guerre mondiale, 199, 205; interest in language, 32, 193, 221; Jewish identity 6, 11, 12, 13; and Judaism, 89, 90, 92, 104n9, 107n31, 180-81,
196n13; and Kabbalah, 32, 34, 90, 220, 222; and Kingston (Ontario), 6, 11, 20n46, 29, 30, 33, 61, 62, 63, 65, 73-76, 77, 78, 84, 101-03, 205,
210; Kingston Triptych, 11, 65, 73-78, 89, 104n1; late work, 15, 395-398, 413, 414n5; meets Gyorgy Kurtag, 57; memory and remembrance in
the music of, 15-16, 395-96, 412-13; in Montreal/Montréal, 11, 12, 29, 30, 59, 61, 74, 76, 99, 100, 108n39, 205, 210, 415n16, 415n18; on music
theory, 397; musique de chambre, 201, 425; musique de piano, 201; musique de scéne et multi-média, 201; musique d’orchestre, 201; musique
¢électro-acoustique, 199, 202, 205; non-Western religious rituals, 413; orchestral music, 32, 58, 79-84, 86n22, 89, 98, 104n1-2, 181, 371, 426;
orchestration, 79-80, 82, 378-80, 383, 385-88,391n17; in Paris, 6, 11,59, 76, 114, 122, 425; pedagogue/pédagogue, 7,201, 205, 206, 209, 234,
428, 429; premieres ceuvres (ca. 1940), 201; and politics, 89, 90, 91, 105n13; professor at/professeur a McGill University, 6, 12,29, 201;
professor at/professeur a Queen’s University, 6, 61-62, 64, 76, 77, 84, 86n18, 87n31, 109n44, 180, 200, 201, 396, 428; programmatic elements
in his music, 91-92, 95, 98, 106n17, 106n18, 388; racines hongroises de sa culture musicale, 115, 124, 199; réconciliation entre différentes
cultures, 206; recourse to models, 99, 117, 386, 413; on repetition in music, 413; and Quebec/Québec, 12, 205, 209-10; sabbatical in
Cambridge, 30, 193; scholar/researcher/chercheur, 202, 396-97; sketches, drafts and fair copies/esquisses, brouillons, mises au net, 200, 206-
210, 375-77,398-404, 405-06, 408-11; studies with Zoltan Kodaly, 5, 6, 102, 115, 116; telephone conversations, 32-33, 180, 371; views on
Canada 99, 426, 427; views on the conflict between Palestinians and Israelis, 21n48; views on Israel 90, 99, 104n9, 105n11, 107n25; visit to
Austria 33; visit to Greece 83; visit to Hungary 31, 57; visit to Israel 83, 181; visit to Italy 83; visit to Turkey 82, 83; visit to Vermont 30; vocal
music, 33-34, 187, 193, 221; World War 11, 6,7, 11, 12, 31, 58, 59, 68, 71n8, 73, 82, 114, 115, 116, 125, 182, 186, 195n2, 223, 388. See also
creativity:of Anhalt; “I” (in Anhalt’s usage); Rochberg, George:correspondence with Istvan Anhalt

COMPOSITIONS

Cento, 34, 60

Comments, 65-66

Concerto (in stilo di Handel), 116

Doors ... shadows (Glenn Gould in Memory), 414n5

Electronic Compositions Nos. 2-4,203

Fantasia, 29, 60, 116-17, 118, 119

Foci, 31-32, 60

Four Portraits from Memory, 15-16, 29,78, 80, 81-82, 84, 86n20, 87n27, 200, 395-413, 414n5; analysis (Portrait III), 405-12; Bartokian traits in,

405, 407; premiere of piano version, 86n20, 398, 401, 404, 411; creative process, 400-04, 415n24, 416n25; as commemoration, 413; Golden

Section proportions in Portrait ITI, 405-11, 416n28, 416n29, 416n34; premiere of orchestral version 78, 81-82; versions of 398-404, 415n21,

416n26

Galambabmalag: The Halloween Witch and 24 Other Easy Pieces for Recorder (Solos and Duets), 414n5

La Tourangelle, 31, 60, 65, 66, 100, 105n15, 176, 177, 178, 180, 181, 184, 193,203, 209-10, 213n25, 221, 429

Millennial Mall (Lady Diotima’s Walk), 66, 81, 104n3, 105n15, 176, 177, 178, 193, 200, 210, 221, 222, 429, 414n5; méta-mémoire, 210

Simulacrum, 89, 98, 106n18, 196n13, 200, 371, 396, 414n5

Sonances*Resonance (Welche Tone?), 15, 65, 81, 124, 371-90, 414n5, 426; composition of, 372-73; fugal writing in, 386-87; orchestration in,

378-80, 383, 385-88; premiere of, 371, 389; relation to Beethoven’s Ninth Symphony, 65, 371-90; relation to Holocaust, 388, Schreckensfanfare

in, 375, 379-80, 387, 391n17; sketches for, 375-76, 377



SparkskrapS, 79, 90, 104n2, 106n18, 107n28, 124, 196n13, 200, 371, 396, 412-13, 414n5

Symphony, 30, 31, 60, 89, 116, 119

Symphony of Modules, 60

The Tents of Abraham (A Mirage-Midrash), 11, 33, 65, 78, 79-80, 81, 83, 84, 86n22, 89-103, 200, 414n5; Anhalt’s writings on, 83; and Israeli-

Palestinian conflict, 90, 91, 103, 107n25, 221; as midrash, 83; portrayal of God in, 95, 96-97, 107n29, 221; orchestration of, 79-80; premiere of,

78; relation to story of Abraham, 81, 83, 91-97, 102, 103

Thisness, 176-77, 195n4, 200

... the timber of those times...(...a theogony...), 65, 78, 80, 81, 82-83, 86 n22, 200, 414n5, 425; Anhalt’s writings on, 82-83; commission of, 78;

orchestration of, 80; premiere of, 78

Tikkun (Traces), 12, 66, 89, 105n15, 176, 177, 178, 180-94, 206-11, 221-22, 224,233, 414n5, 429; Anhalt’s description of, 184, 186, 187, 191,

193; autobiographical elements in, 181-82, 186, 191; libretto of, 184; orchestration of, 186-87, 191, 193; portrayal of death in, 191; premiere of,

181; techniques d’écriture, 206-09

Twilight~Fire (Baucis and Philomen’s Feast), 65,78,79, 81, 82, 84, 86n22, 87n31, 109n44, 221, 414n5, 425, 426; Anhalt’s writings on, 82;

premiere of, 78; orchestration of, 79

Violin Sonata, 60, 116, 118-19, 120, 425, 429

A Wedding Carol, 200

Winthrop, 30, 66, 102, 105n15, 176, 177, 178, 180, 181, 184, 193, 200, 203, 209-10, 221, 396, 414n6, 429

WRITINGS/ECRITS: 73, 82-83, 104n9, 105 n.14, 106n17, 107029, 124, 175, 178, 182, 184, 186, 187, 193, 219-22, 223, 233, 235, 428, 429

Alternative Voices: Essays on Contemporary Vocal and Choral Compositions, 15,33-34, 197n24, 202, 396-98, 408, 413, 423; as child of its time,
397; as milestone in Anhalt’s career, 396-97; as personal manifesto, 397-98

The Bridge: A Parable, 61, 108n37,202, 206

Kantadta [Délibab] Elépatakon, 11, 20n45, 62, 68-70, 73, 85n4

Eagle Minds, 408

libretti 30, 31, 66, 90, 176, 181, 184, 195n4, 196n14, 195n4

An Interim Account of My Search for Genealogical Information Pertaining to My Family’s Background, 201

Music: Context, Text, Counter-Text, 202,223

Oppenheimer [libretto/play], 31, 181, 196n14, 200

A Weave of Life Lines, 202

Anbhalt, Judit (Judith) (half sister of Istvan Anhalt), 87n27, 398, 398, 415n16

Anbhalt, Katalin (née Herzfeld; later Somlo — mother of Istvan Anhalt), 61, 68, 191

Antal, Janos, 195n2

anthropology, 74, 75

anti-Semitism, 12, 58, 89, 100, 113, 114

Appadurai, Arjun, 74, 85n8

Archives nationales du Canada, 211n2. Voir aussi Bibliothéque et Archives Canada; Library and Archives Canada

Arendt, Hannah, 112, 341, 389

Argentina, 9, 59

ars antiqua, 397

Association canadienne des écoles universitaires de musique/Canadian Association of University Schools of Music, 202

Astaire, Fred, 31

Attali, Jacques, 397; Bruits : Essais sur [’économie politique de la musique/Noise: The Political Economy of Music, 397, 414n11

Augustine, Saint, 45; on memory, 45, 51n3

aura, 330-336, 342-43; déclin de, 330-31, 333, 335, 336, 342; définitions, 331-32. Voir aussi Adorno, Thedore; Benjamin, Walter

Auschwitz, 6

Austria, 33, 67, 114, 132, 175,415n19

Austro-German music, 18n16

Austro-Hungarian Empire, 5, 111-12, 114, 117; fall of, 47-48, 296n3

authenticity 75, 80, 102, 234

auto-citation dans la musique, 339-441. Voir aussi Kurtag, Gyorgy; Rihm, Wolfgang; Veress, Sandor

auto-constructed legacies of composers, 12, 13, 129-49, 279, 281. See also auto-construction de soi

auto-construction de soi, 205-09. Voir aussi auto-constructed legacies of composers

avant-garde, 101, 121; interwar, 113, 115, 124; postwar, 7, 117-18, 126n23, 136, 364

Babbit, Milton, 199

Bach, Johann Sebastian, 137, 335, 349, 358; Art of Fugue 116, 389; Sonatina from Actus Tragicus BWV 106, 349; Das Wohltemperierte Klavier,
335, 358 (Praeludium XXI); St. Matthew Passion, 104n6

Bacon, Francis, 13, 275-76

Bakhtin, Mikhail, 177, 194, 195n6, 373

Balasz, Istvan, 257n1

Bali, 59, 65

Banat (Temesvar Banat, Romania), 279, 296n3; multi-ethnic population of, 296n3

Banks, Don, 114

Bartok, Béla, 19n27, 58, 76, 77, 113, 118, 136, 142-43, 147, 167n17, 169n34, 171n48, 267, 350, 357-58, 359, 361, 405, 407, 408, 416n30,
416136, 417n38, 425; Cantata Profana, 142-43, 170n47; Concerto for Orchestra, 143, 147, 170-71n48, Mikrokosmos, 359, 367n20;
(Mikrokosmos III) “Hommage a J.S.B.,” 357-58; “Hommage a R. Sch.,” 357; Music for Strings, Percussion and Celeste, 4161n36; quotation and
parody in the music of, 170n48; sketches and autographs, 417n38; Sonata for Two Pianos and Percussion, 416n36; Symphony, 136, 169n34

Basho, Matsuo, 219, 280

Baudelaire, Charles, 327, 330, 331-33; correspondances baudelairiennes, 332

Beard, David, 2

Beckles Willson, Rachel, 20n43, 405



Beckwith, John, 199, 201, 398-99, 401-4, 427, 429-30; car accident 33; as father/husband 30, 32, 430; friendship with Istvan Anhalt 39-34, 430;
health of 33; piano adaptation of Four Portraits from Memory, 398-99, 401-02, 404, 416n26; writings on Istvan Anhalt 29, 32-33, 35n1, 80,
100, 116, 122, 125n5, 382, 386-87

Beecroft, Norma, 122

Beethoven, Ludwig van, 3, 18n15, 41-42, 65, 80, 137, 364, 376; Missa Solemnis, 374; Ninth Symphony, 81, early recordings of, 372, meaning of,
373-74, premiere of, 392n22, relation to Anhalt Sonance*Resonance (Welche Tone), 371-90, Schreckensfanfare of, 374-75,391n12; Piano
Sonata No. 8 in C minor Op. 13 “Pathétique,” 41-42; Piano Sonata No. 32 in C minor Op. 111, 18n15; String Quartet in A minor Op. 132, 378-
79; tinnitus of, 376, 378, 391n16-17

Benjamin, Walter, 15, 327, 330-35, 341; aura, 15, 330-336, 342-43 (see also aura; Adorno); conception radicale du langage, 341; expérience
(Erlebnis vs Erfahrung), 332; manuscrits, 331-32; marxisme, 331; « L’ceuvre d’art a I’ére de sa reproductibilité technique », 331, 333; « La
petite histoire de la photographie », 331; « Qu’est-ce au juste que ’aura », 331; « Sur quelques thémes baudelairiens », 332

Benjamin, William E., 80, 104n9, 105n13, 126n17, 413, 425

Berg, Alban, 118, 120, 125n5, 126n18, 364

Berio, Luciano, 201, 223, 397; Sequenza 111, 397

Berlin, 427, 430n2

Berlin, Irving, 427

Bern Music Society Committee, 47

Bern, 48, 49, 131; old town, 49

Bern, University of, 6

Besard, Jean Baptiste, 116

Bhabha, Homi, 2

Biasin, Gian-Paolo, 321

Bible, 81, 93, 94, 96, 106n19, 107n21; Genesis 92, 93, 97, 106n19, 107n21-23; 1 Kings 97

Bibliotheéque et Archives Canada (BAC), 199-200, 211n2, 211n5; Fonds Istvan-Anhalt, 199-203, 205-10, 211n2, 211n5; Section de la Musique de
la Division des Collections spéciales et archives canadiennes, 211n2. Voir aussi Library and Archives Canada (LAC)

Bibliothéque Nationale de France (BNF), 331

Bibliothéque nationale du Canada/National Library of Canada, 200, 211n2. Voir aussi Bibliothéque et Archives Canada; Library and Archives
Canada

Biddle, Ian, 2

Binswanger, Ludwig, 276n3

Birtwistle, Harrison, 223

Bleek, Tobias, 351, 367n14

Bloch, Ernest 430n3

Blok, Alexandr, 282, 283, 284, 285, 288-293, 299n29, 300n45; [Beauty’s Terrible, They’ll Tell You] Kpacora crpamina, Bam ckaxyT, 288

borrowing in music and poetry, categories of: allusion, 15, 347-48, 286, 351-52, 357-58, 391n17,412; arrangement, 15, 116, 282, 347-50, 352,
366n8; auto/self-quotation, 46, 368n33; quotation, 15, 347-49, 351, 352, 362, 365, 368n33, 368n34; recourse to models, 15,99, 117, 136, 347,
348-50, 352,386, 413. See also emprunts musicaux

Borsody, Stephen (Istvan), 130-35, 148, 166n11, 168n26; political advice to Sandor Veress, 132-33, 167n18

Boston, 66

Boulanger, Nadia, 6, 59, 116, 201, 425

Boulez, Pierre, 4, 117; on serialism, 4, 18n18

Brahms, Johannes, 137, 356

Brajer, Zinaida, 298n19, 298n25

Brecht, Bertolt, 112, 331, 426

Brodsky, Joseph, 282

Brott, Alexander, 77, 78

Buber, Martin 222, 223, 232, 234, 236n23

Budapest, 5-6, 8, 10, 20n43, 31, 32, 44n9, 48, 57, 58, 76, 83, 113-14, 115, 132, 134, 137, 165n5, 175, 182, 195, 298n19, 303, 372, 373, 389,
415n16, 416n36; Red Army’s libertation of, 48; siege of, 134

Burge, John, 77

Busoni, Ferruccio, 346

Cage, John, 4, 199, 201, 397

Calgary Philharmonic Orchestra, 65, 371

Calvinism, 180

Cambridge University, 30, 193, 423, 431n5

Camus, Albert, 112

Canada Council for the Arts/Conseil des Arts du Canada, 78, 427

Canada, 6, 7-10, 21n49, 42, 59, 67, 68, 73-74, 76, 83, 90,91, 99, 100-01, 102, 103, 114, 116, 117, 121-23, 126n24, 126-27n25, 177, 178, 180,
182, 199, 200, 225,227,371, 396, 415n19, 425-29; as a former colony of Great Britain, 21n49; 126-27n25

Canadian Broadcasting Corporation/Société Radio Canada, 65, 79, 100, 213n25, 427

Canadian Jewish Congress/Congrés juif canadien, 89

Canadian League of Composers/Ligue canadienne des compositeurs, 29, 102

Canadian Music Centre/Centre de musique canadienne, 78, 106n17, 427

Canadian music, 78, 101, 427, 428, 429

Canadian Opera Company, 196n14

Canetti, Elias, 329; Le ceeur secret de [’horloge, 329

canon (of musical culture), construction of, 136, 137

Carroll, Lewis (Charles Lutwidge Dodgson), 315-316, 319; and Alice's Adventures in Wonderland, 315, 319; Through the Looking Glass, 315,
319

Catholic University of America, 166n6



Catholicism, 180, 221

Celan, Paul, 415n19

centre and periphery, 2-3, 10, 57, 58, 59, 60, 64, 66, 67, 74-75, 101, 175, 176, 177, 178, 179, 187, 194; in musical analysis, 303-04; as a network
of possible relationships, 8

Centrediscs, 78, 106n17

Chaillois, Roger, 250-251, 255; taxonomical classification of playing (agon, alea, ilinx, mimicry), 250-52, 255, 260n27, 261n28, 261n29, 261n31

chaosmos, 8-9

Chekhov, Anton (Pavlovich), 39; Ariadne, 39

children, 241-6; comprehension of musical form, 257n4; musical mind of, 241, 243-45; perception of rhythmic units, 259n10

China, 430

Chmura, Gabriel, 396

Chopin, Fryderyk, 4, 42; Etude Op 10 No. 12 “Revolutionary,” 42

Chowning, John, 408; Golden section proportions in the music of, 408, 417n38

chronotopes, 67, 81, 177, 193, 194, 195n6, 373

Cixous, Héléne, 221, 321; bodily relationship between reader and text, 321

Clarke, Frederick Robert Charles (F.R.C.), 77

Clarkson, Austin, 397

Clifford, James, 12, 178, 179, 182, 194, 195n1; roots and routes, 12

Cold War, 12,48, 133

Collegium Hungaricum (Rome), 137

Cologne, 59, 76

colonialism, 112, 126n25

Comenius, Johann Amos, 45; Orbis sensualium pictus, 45

Conservatoire national supérieur de musique et de danse de Paris, 59

Constant, Marius, 31

Cornfield, Eitan, 78, 83

Coulthard, Jean, 32

Crawley, Clifford, 77

creative imagination, 13, 223-24,232,234-35,237n30

creativity, 4, 13, 111, 112, 113, 123, 180, 221, 224, 225, 232, 234, 235, 237n29-31, 364, 365; of Anhalt 11, 13, 20n42, 29, 30, 33, 68, 83, 101,
103, 112,177, 180, 184, 191, 194, 196n22, 219, 221, 223, 224, 233, 234, 235, 372, 386, 387, 389, 390, 395, 396, 430n3; of Beethoven 374; of
Kurtag 21n53, 112, 241, 242, 249, 279, 283, 295, 304, 321, 357, 359, 360, 361, 365; of Seiber 114, 118; of Veress 47, 50, 51 n7, 135

Crise d’Octobre, 205, 209. Voir aussi nationalism:Quebec

Crumb, George, 14, 303-05, 313, 316-21; 14; Kurtag and the music of, 304; “Gacela de la muerto oscura,” Madrigal No.2, from Madrigals, Book
111, 305, 313-21: Carroll and mirror structure in the music of, 319-20; Lorca’s semantic fields in the music of, 316-20; music as gesture, 316-17,
319-20; musical analysis of, 316-19; musico-poetic analysis of, 319-20; synchronic and diachronic compositional processes in, 317-21; text
images in, 313

Crystal, David, 193

Csicsery-Ronay, Istvan, 130-31, 134, 148, 165-66n6, 166n10, 168n26, 171n51; as specialist of Hungarian literature and letters, 148, 171n51

cultural geography, 75

Czechoslovakia, 114

Dahlhaus, Carl, 123, 271, 411; on historical determinism, 3-4; on nationalist histories of music, 3

Dalbec-Szczesniak, Giséle, 79, 425

Dalos, Rimma, 279, 280, 281-82, 290, 296n5, 300n52, 303, 304, 305-07, 310-12, 320; [“Dream”] “Con”: Kurtag’s interpretation of, 308-12;
musico-poetic analysis of, 310-12; poetic analysis of, 305-07; search for identity, 281

Dalton, Aaron, 257n1

Darmstadt, 4, 117, 126n14; summer courses at, 4

Davies, Robertson, 372

Deane, Basil, 374

Debussy, Claude, 18n16, 327, 408; Golden Section proportions in the music of, 408, 417n38

Deleuze, Gilles, 275-76

DeLong, Kenneth, 257n1

Demény, Janos, 296n4

Denisov, Edison, 293, 300n48; IZ1auu [Lamentations], 293

Derrida, Jacques, 112, 123

déterminisme historique, 271. Voir aussi historical determinism

Devecseri circle, 58, 372

Devecseri, Gabor, 58, 372

Devecseri, Klara (née Huszar), 58, 372, 373, 390n5

Dewey, John, 221

dodecaphony, 7, 116-17, 118, 121-22, 139. See also serialism; twelve-tone technique

Donaueschingen, 117, 126n14

Dorati, Antal, 12, 135, 136, 168n27, 169n36; fled Communist Hungary, 136

Dostoevsky, Fyodor, 285

dreaming, as thematic material in music and poetry, 305-12, 313-21

Eastman Kodak Show, 423

Eco, Umberto, 8

Ecole de Vienne, 328. Voir aussi Viennese School, Second

Egan, Kieran, 238n51

Eimert, Herbert, 59, 76



Eisler, Hanns, 426

Eliot, Thomas Stearns (T.S.), 220, 415n19

Elliott, Robin, 33, 65, 85n1, 116, 180, 202, 428-29

Ellis, Katharine, 212n18

Elopatak (Hungary/Valcele, Romania), 68, 73, 85n5

emprunts musicaux: auto-citation, 339-41, citation, 330; référence a des modéeles, 329-30, 336. Voir aussi Borrowing in music and poetry,
categories of

Encounters Chamber Orchestra, 181

England, 29, 47, 122, 178, 429, 431n5. See also Great Britain; United Kingdom

Ensemble Intercontemporain, 279

Eo6tvos, Péter, 285

epitext (titles, mottos, epigraphs), 279, 287,291, 296nn10, 299n29, 348, 361

Epp, Richard, 176

Eros, 96, 221

Esenin, Sergei, 280, 282, 283,297n10

ethnomusicology, 5, 74, 180, 196n12, fieldwork in, 180, 196n12

ethnos, 65, 81, 221

ethnoscape, 74-75, 85n8

ethos, 65, 81,221

Eumée, 276n3

Evtushenko, Evgeny, 297n11

exil, 210. See also exile

exile, 7, 10, 19n27, 111, 112, 121, 126n24, 166n6, 175, 177, 178, 210, 281, 282, 424, 426, 430n3; literature on exile theory, 16n4; vs. liberation,
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